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ARTIST’S STATEMENT:
At the grand age of 83, the renowned author and artist, Maurice Sendak, who brought
‘Where the Wild Things Are’, to life, said: "I can't believe I've turned into a typical old man. I
can't believe it…I was young just minutes ago."
I am twenty years younger than Maurice, and yet I often feel that I was young only
minutes ago.
Many of my ceramics, and especially those on show in this exhibition are inspired by the
way children manage to live in fantasy and reality; how they move back and forth very
easily in a way we no longer remember how to do as adults. I admire this ability.
The work emerges from a lump of cold wet mud essentially and forms it’s persona as it
moves across my work table. Seldom do I consider too carefully the final image, but
rather let them manifest on a whim the moment I start putting down the marks of
underglaze.
I am a ‘lucky Alphonse’ to be able to make these fantasies for your enjoyment.

CERAMIC PORTRAITS - A CENTURIES OLD TRADITION
The history of imagery - and portraits - on ceramic plates stretches back to antiquity:
Rome, Greece, China, and continues as a proud artisinal tradition into the 19th and 20th
centuries.
The plates that Kevin has crafted and glazed for this exhibition follow on the
contemporary tradition of artists like Picasso who chose to extend their work to mediums
other than the traditional oil on canvas.
There were several reasons why Picasso became interested in this medium: one was
that he was intrigued as to how quickly, and inexpensively, he could create these new
works, in an era when only the wealthy could afford his paintings and sculpture, 
Picasso welcomed the notion that his ceramics could potentially be owned by everyday
people. Picasso also loved the idea of his ceramic works being both aesthetically
pleasing and functional. 
Locally, as Kevin notes:  "The output of our own Robert Hodgins included a vast range of
ceramics. Just like Picasso he only got to using this medium after his 60th birthday."
Kevin also commenced ceramics after his 60th birthday. "I have long admired the
whimsical and humorous ceramics produced by Hylton Nel from his studio in the Karoo
populated by characters (very much unique with their own stories) that exist in his oil on
canvas paintings."
Kevin is delighted that his work is accessible, and often acquired as gifts of celebration
such as weddings and birthdays - and even as gifts to children as the start of their own
art collection.
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KEVIN COLLINS
KEVIN COLLINS: BIOGRAPHY
Kevin studied under Stanley Pinker, Helmut Starke and Cecil Skotnes at Michaelis, UCT in
the late seventies with painting as his specialisation. 
After graduating, he worked in advertising and brand communications and stopped
painting for close on twenty years. A health trauma led him to start painting again -
initially small works mostly of animals. Since 2003, he has shown (solo and group) at
Gallery Moja, Lizamore & Associates, Gallery 2, Carol Lee Fine Arts, in the Cape at Cavalli
Estate, Rose Korber, and SMAC. He also exhibited at Stephanie Hoppen Gallery, Walton
street, London from 2009, until it closed in 2021. 
He is represented in private collections in Australia, America, Argentina and UK as well as
South Africa (one hangs above Constitutional Court Judge Edwin Cameron's desk) and
in the following corporate collections: Cole & co, Webber Wentzel, Gem Diamonds,
Gencor, Multichoice and First Rand in South Africa and,in Argentina, in the Freedoms
Foundation.
This is Kevin’s second group exhibition of his ceramic works with Africa Contemporary
Art.



A POX, 2022
21cm x 20cm
Ceramic stoneware
R 5 200.00 
 
"The coronavirus situation is dire, but the ability
to make light of awful situations is an historic
marker of South Africans coping mechanisms,
so here is mine: Sometimes I wonder if all this is
happening because I didn’t forward that email
to 10 people."
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CHICQUEEN, 2022
24 X 27 CM
Ceramic stoneware
R 5 200.00 
 
"A woman of peace is a wise woman who
understands that peace is more powerful than
trying to prove a point. The chicken and the egg
are both there to serve their purpose - and that
is what women know."

LEST WE FORGET, 2022
28 cm x 18 cm
Ceramic stoneware
R 5 200.00 
 
"Remember that Roe isn't really about the
woman's choice, is it? It's about the doctor's
freedom to practice...it wasn't woman-
centered, it was physician-centered.” 
― Ruth Bader Ginsburg
Bless us all and our deepest thanks to  you
Norma Leah Nelson McCorvey."



POSTCARD FROM IDAHO, 2022
20cm x 21cm
Ceramic stoneware
R 4 500.00 
 
Landscape is a subject of study that belongs to nobody.
It has long been studied in various ways and under
various guises by geologists, social and cultural
geographers, planners, ecologists, historians , art
historians, archaeologists and anthropologists. To be
interested in landscape is thus to enter a promiscuous
field criss-crossed by different theoretical and
methodological perspectives, values and interests.
I think that landscape is a piece that is emotional and
psychological and it lives inside each one of us.
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BODICEA, 2022
24cm X 26cm
Ceramic stoneware
R 5 200.00 
 
"Strength is taking charge of your own destiny and
not waiting on others to do so. You don’t have to
swear and drink and beat people up and slay
monsters. You’re allowed to cry and take care of
children and cook and get your heart broken and
dress up and date and get pregnant. But when
decisions have to be made, a strong character
makes them and doesn’t wait for someone else.
And use the line; “You can’t be the only superhero
around here. I can do that too"

LE MASQUE 2022
29cm x25cm
Ceramic stoneware
R 5 200.00 
 
"We all wear masks, and the time comes now
when we cannot remove them without
removing some of our own skin."



EL GRINGO, 2022
20cm x 21cm
Ceramic stoneware
R 4 500.00 
 
"Green Grow the Lilacs is a folk song of Irish that was
popular in the United States during the mid-19th
century. The song title is often misconstrued as the
source of a folk etymology for the word gringo that
states that the Mexicans misheard U.S. troops singing
"green grow" during the Mexican-American war. 
The derogatory term of describing foreigners as
‘other’ needs keen revision, so that we now celebrate
all who are ‘El Gringo’."
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THE MOTIVATIONAL SPEAKER, 2022
27cm X 31cm
Ceramic stoneware
R 5 200.00 
 
"Your smile is your logo, your personality is your
business card, how you leave others feeling after
having an experience with you becomes your
trademark."

JANE AUSTEN ON GARDENING, 2022
34cm x23cm
Ceramic stoneware
R 5 200.00 
 
"The recent engagement of South Africans in a
stay-home lockdown has re-engaged many to
re-reading the books on our bookshelves, and
turning to our own gardens for entertainment. 
I believe housework is for people who don’t
know how to garden and I know that Jane
Austen would agree - Covid or not"

https://en.wikipedia.org/wiki/United_States
https://en.wikipedia.org/wiki/Folk_etymology
https://en.wikipedia.org/wiki/Gringo
https://en.wikipedia.org/wiki/Mexicans


REVES DE TIGRE (TIGER DREAMS), 2022
32cm x 27cm
Ceramic stoneware
R 5 200.00 
 
"As Hamlet says: ‘To sleep—perchance to dream. Ay,
there's the rub! That makes calamity of so long life.’
He observes that all humans are ignorant in the
matter of death, and compares death to sleep and
death's risks to dreams. He thus creates a strong
connection between the theme of ignorance and the
image of the dream, which symbolises the
uncertainties of death. I feel that the long isolation of
Covid made us so aware of death, that we might
need to celebrate it with dreams of bright bold tigers!"
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A CONVENT GIRL, 2022
35cm X 25cm
Ceramic stoneware
R 5 200.00 
 
"Let me tell you about those convents. All that crap
about extending the pinkie finger while sipping tea is a
myth. Convent schools are breeding grounds for great
broads and occasionally one-of-the-boys. Convent
schools teach you to play against everything, which is
what I'm still doing.” – Elaine Stritch

POLLY PEACHUM, 2022
32cm x 28cm
Ceramic stoneware
R 5 200.00 
 
"In Brecht's Threepenny Opera: The daughter to Mr. and
Mrs. Peachum and sort-of-wife to Mac the Knife, Polly
Peachum is a girl who's caught in the middle. Between her
mean old dad and her crazy killer husband. Her dad, calls
her a "lump of sensuality" and her mother is ready to sell
her off to the first rich guy who comes calling. Everybody
thinks of Polly as something to be bought, sold, or traded. 
Today we turn this on it’s head, and Polly is the wary eye of
the consumer who knows the price of everything and the
value of nothing."
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LUCKY ALPHONSE, 2022
25cm X 35cm
Ceramic stoneware
R 5 200.00 
 
"I believe: Creativity is good for your spirit, physical
health, emotional well being and is valued now
more than ever in the work place.
 I also believe that imagination is more important
than knowledge.
Albert Einstein certainly thought so. He said: 'I’m
enough of an artist to draw freely on my
imagination, which I think is more important than
knowledge.' 
Knowledge is limited. Imagination encircles the
world."

BAKER 2022
21cm x 21cm
Ceramic stoneware
R 4 500.00 
 
"2020/21 turned out to be a bit of a shit show, eh? Going
outside feels like the beginning of a zombie movie, We've
become deadened to the impact of terrifying newsreels
and people are still hoarding toilet paper like precious
jewels in an old PC game.
But in the midst of all this toil and strife, it has brought
back to the fore the glorious sticky loaf of yellow and
brown. The temporary salve of our anxieties; the
rectangular saviour of time spent indoors. Your best friend
and mine in these ‘Unprecedented Times’ ... banana
bread.
According to Google Trends, searches for banana bread
have gone up 84% in the UK in the last year, and 54%
worldwide. Such is its popularity, one astute person went
so far as to ask Twitter: 'Is Covid-19 sponsored by banana
bread?'."
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PICNIC, 2018
100 x 100cm
Oil on canvas
R 28 000.00 

The wondrous adventure of eating in the ‘wild’ fascinated my
grandparents and was a ceremony we, as children, were engaged in: 
the making, sharing and enjoying while growing up and holidaying
across Southern Africa. 
My grandma always wore a 'frock', while we stripped off to play in
whatever river or dam we could. 
There was never a paper plate in sight and a flask of strong coffee
always served after; small touches of etiquette were never overlooked.



BEYOND THE GARDEN WALL ‘OLTRE LA MARA GIARDINO’
2016
100 x 100cm
Oil on canvas 
R 28 000.00

My visits to Rome are always filled by endless wanderings around and
the small peeks at gardens through gates, key holes in doors and over
wall, These have yielded such marvellous material for making paintings. 
A particularly late afternoon stroll in the dusty end-of-day colours
around the district know as ‘Gianicolense’ led me to meet an old chap
and a pelican, or rather as, he was introduced: ‘un grande pellicano’
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FINDING OSCAR, 2019
100 x 100cm
Oil on canvas
R 28 000.00 

"You have to pick the places you don't walk away from" Joan Didion.
My doppelganger, Stephen Fry, (same year, a mere 24hrs apart) is rather
well known for his portrayal of Irish playwright Oscar Wilde. My brother
once had a grey rabbit called Oscar. One day I shall write a film script for
twins born days apart in the same year and stop wearing the face that I
keep in a jar by the door.
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A POSTCARD TO JONAH, 2017
100 x 100cm
Oil on canvas 
R 28 000.00

 
As a child I was fascinated by the thought of living inside a whale, and a
city I have never been to - Venice. This painting allowed me to consider
Jonah taking a trip inside that giant beast to visit this wondrous floating
city with turquoise water and domed golden buildings. His neatly packed
bag, a memento of his long lost love, and a reference to his writings on
Nineveh all merge into a fantasy of biblical proportions
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MOTHER KNOWS BEST, 2016
100 x 100cm
Oil on canvas 
R 28 000.00

To get to the glorious town of St Ives you have to change trains at St Erth
– the tiny station built of granite in the 1850’s. (St Erth one of the many
Irish saints who brought Christianity to Cornwall during the Dark Ages.)
Standing on this neat small platform where Turner, Whistler, Siekert and
later the potter Bernard Leach and Virginia Woolf, and even later Ben
Nicolson, Barbara Hepworth and a personal favourite of mine the
‘primitive’ painter Alfred Wallis all sat patiently waiting for a train is my
inspiration. The enterprising station master has planted a struggling set
of succulents – far away from their native environments, but in true
British spirit they survive their environment and do their best. 
I have a feeling we all sipped our tea in that lovely little canteen and it
refreshed them all the same as it did for me.
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THANKYOU DAVID SEDARIS, 2019
100 x 100cm
Oil on canvas 
R 28 000.00

 
I love the autobiographical and self-depreciating thinking of humorist
David Sedaris, who is my age and get’s my world view perfectly.
He said : “Art isn’t about following the rules, It’s about breaking them” – so
why can’t I make a painting about a quote – especially this one which
means the world to me: 
“I find it ridiculous to assign a gender to an inanimate object incapable of
disrobing and making an occasional fool of itself.”
I find the English language more than a little ridiculous at times.
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KEVIN COLLINS, 2018
PICNIC
100cm x 100cm
Oil on Canvas


